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erature, is the author of a novel analytical method, Fraseologia Musi-
cal, which is an annotated index of musical patterns found in classical and
Latin American music. Vega is also the author of the exhaustive survey of
Argentine dances and songs presented in two companion volumes, Danzas
y Canciones Argentina* (1936) and Panorama de la Musica Popular
Argentina (1944).

The most complete account of Brazilian music is found in the second
enlarged edition (1942) of Historia da Musica Brasileira by Renato
Almeida. Brazilian songs and dances are analyzed in Estudos de Folclore
(1934) by the late Brazilian folklorist Luciano Gallet.

There are two good histories of Mexican music, one by Miguel Galindo
(1933), and the other by Gabriel Saldivar (1934). The modern period
of Mexican music is intelligently outlined in Panorama de la Musica
Mexicana (1941) by Otto Mayer-Serra. Several treatises on the musical
folklore of Mexico have been published, notably El Folklore Musical
de las Ciudades (1930) by Ruben M. Campos, and El Folklore y la
Musica Mexicana (1928), by the same author.

On the occasion of the quadricentennial of Santiago in 1941, the Uni-
versity of Chile published the first history of Chilean music, Los Origenes
del Arte Musical en Chile by Eugenio Pereira Salas. Later, the Uni-
versity of Chile issued a collection of essays on native folklore, with
musical examples, under the title Chile.

Cuban music is analyzed by the late Emilio Grenet in his preface to
the collection of eighty Cuban songs, Musica Popular Cubana* published
in 1939 under the auspices of the Secretariat of Agriculture of Cuba, and
printed by the Southern Music Publishing Company j but this is avail-
able neither from the sponsor nor from the printer. Equally unobtainable
are three little volumes of Costa Rican songs and dances published by
the government in San Jose between 1929 and 1935. For Panama there
is an excellent treatise, Tradiciones y Cantares de Panama by Narciso
Garay, the country's foremost musician, who left art for politics and was
at one time foreign minister of Panama. The folklore of Guatemala is
discussed in detail by Jesus Castillo, the native "ethnophonist," as he likes
to call himself, in the little brochure La Musica Maya-Quiche (1941).

The principal source book of Peruvian music remains the French tome,
La Musique des Incas et ses Survivances by d'Harcourt, published in
Paris in 1926. Rodolfo Barbacci, the Argentine-born musicologist now

* Grenet lost his right arm and leg when attacked in swimming by a shark. He recov-
ered and continued his studies, dying1 in 1939 from an appendectomy.